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Introduction of Libai

Li Bai (Z=H-Li Bai) (701 — 762) was a Chinese poet. He was part of the group of Chinese

scholars called the "“Eight Immortals of the Wine Cup” in a poem by fellow poet Du Fu. Li

Bai is often regarded, along with Du Fu, as one of the two greatest poets in China' s literary

history. Approximately 1,100 of his poems remain today.

The English-speaking world was introduced to Li Bai’ s works by a Herbert Allen Giles
publication History of Chinese Literature (1901) and through the liberal, but poetically

influential, translations of Japanese versions of his poems made by Ezra Pound.
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Introduction of Libai

* Li Bai is best known for the extravagant imagination and striking Taoist imagery
in his poetry, as well as for his great love for liquor.

* Like Du Fu, he spent much of his life travelling, although in his case it was
because his wealth allowed him to, rather than because his poverty forced him.

* He is said, famously but untruly, to have drowned in the Yangtze River, having
fallen from his boat while drunkenly trying to embrace the reflection of the
moon.
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Introduction of Libai

Over a thousand poems are attributed to him, but the authenticity of
many of these is uncertain.

He is best known for his yuefu poems and “lJinti shi” poems, which
are intense and often fantastic. He is often associated with Taoism: there is a
strong element of this in his works, both in the sentiments they express and
in their spontaneous tone.

Nevertheless, his gufeng ( “ancient airs” ) might adopt the perspective
of the Confucian moralist.
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Introduction of Libai

Li Bai left behind more than
900 poems and pieces prose.
His poems were ingenious

‘I a and unusual and created
/; great momentum among

writers. They had an
immense influence on the
literature of the late ages and
earned Li Bai the title of
"Fairy Poet".




Introduction of Meng Haoran

Meng Haoran, a rural landscape poet in Tang Dynasty, honored with the title of “Meng Xiangyang” , is

bracketed with another rural landscape poet----Wangweias “Wang &Meng" .
Due to his not entering the political stratum, he was also named as “Shanren Meng" .

His former residence is now located at Nanyuan Gully at the south gate of Xiangyang, facing the Han River

with mountains on its back. He had ever lived in retreat in Lumen Mountain----a temple site.

Meng Haoran' s lifetime experience was quite simple, and his poetic topic for creation was also narrow.
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Introduction of Meng Haoran

* The great majority of his works were short poems with five characters in a line, mainly dealing with the
landscape and idyll, the exaltation of seclusion, and varied moods while travelling.

» Despite a couple of cynic words, more of the content was the poet’ s self-expression. Although the poetic
imagery in Meng' s poems was not as broad as that of Wangwei’ s, his unique achievements in arts won
him the same reputation as Wang.

* Meng' s poetry was in the best plain set which embodied various sentiments and unique thoughts, full of the
joy of self-entertainment and detachment, but never shallow or boring.

* He was good at exploring the beauty in nature and daily life, thus depicting well the scenery out of
conscientious observation and personal experience, and expressing preciously his instant feelings.
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Introduction of Yellow Crane Tower Yellow Crane Tower

* Yellow Crane Tower Yellow Crane Tower is a famous and historic tower, first built in 223 AD. The current structure, however, was re built in
1981 at a one kilometer distance from the original site, and bears little resemblance to historical Yellow Crane Tower. The tower stands on
Snake Hill, at the bank of Yangtze River in Wuchang district, Wuhan, in Hubei province of central China. Yellow Crane Tower is a five-storey

building. The top of the tower has a broad view of the surroundings and Yangtze River. Displays are presented at each floor.

* Yellow Crane Tower was made famous by an 8 th-century poem written by Cui Hao called Yellow Crane Tower, and also is famous for the
poem written by Li Bai called Seeing off Meng Haoran for Guangling at Yellow Crane Tower . The tower is classified as a AAAAA scenic area

by the China National Tourism Administration.
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Introduction of Yellow Crane Tower Yellow Crane Tower

* Yellow Crane Tower is considered one of the Four Great Towers of China. The Four Great

Towers of China are four towers famous in Chinese history for a variety of reasons. They refer

to Yellow Crane Tower, Yueyang Tower (Memorial to Yueyang Tower), Pavilion of Prince Teng

( Preface to Pavilion of Prince Teng) and Penglai Pagoda.

* Frequently, Penglai Pagoda is excluded because it lacks a major piece of literature,

something the other towers all have. So, Yellow Crane Tower is valued not only for its

splendid appearance, but also for its cultural meaning.
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Translation version |

* A Farewell Song to Meng Haoran at Yellow Crane Tower
* From west Crane Tower my friend is on his way
 Down to Yangzhou in misty, flowery May.

* Asail' sfaint figure dots the blue sky’ s end
 Where seen but River rolling till its bend.




Translation version Il

e Seeing Meng Haoran Off from Yellow Crane Tower

At Yellow Crane Tower in the west

My old friend says farewell;

* In the mist and flowers of spring

* He goes down to Yangzhou;

* Lonely sail, distant shadow,

* Vanish in blue emptiness;

* All | see is the great river

* Flowing into the far horizon.

* (1) Also known as Guangling at that time (FEN=Z=HIRMT 98)




Translation version lli

* Seeing Meng Haoran Off at Yellow Crane Tower
*Li Bai

* My friend has left the west where the Yellow Crane towers
* For River Town veiled in green willows and red flowers.
* His lessening sail is lost in the boundless blue sky,

* Where | see but the endless River rolling by.



Language Points

e crane /krein/
e ].

* a tall machine with a long arm, used to lift and move building
materials and other heavy objects #2E4; BE

° 2.
* a large bird with long legs and a long neck SEE blue crane %8




Language Points

e veil /verl/

e 1.a covering of very thin transparent material worn, especially by women, to protect or hide the face, or as part of

a hat, etc. (JCIEXFERY) EZY, EH=
e a bridal veil FHIERRIEZY
« 2.a piece of cloth worn by nuns over the head and shoulders ({&Z%zHY) L3
« 3.[sing.] (formal ) something that stops you from learning the truth about a situation ¥#{f; &%=, &0; 153
* Their work is carried out behind a veil of secrecy. {t#{{ JBY T {E2EM =48I MHTHY.
* It would be better to draw a veil over what happened next (= not talk about it) . RIFEZ B AERE EBERFK,
 4.[sing.] (formal) a thin layer that stops you from seeing sth EEAVIHEE=
 The mountain tops were hidden beneath a veil of mist. LTI EEEEe



Language Points

e lesscenv. /'lesn/

* to become or make sth become smaller, weaker,
(58) 2/, 2D, BES, AR

* SYN diminish

*[V]

* o The noise began to lessen. IEEFFFIRISS.

*[VN]

less important, etc.

=HIRIXIBS, S20m,

* o t0 lessen the risk/impact/effect of sth i/ EHE
S B2
X&7<




Language Points

* bound:-less adj. /' bavndlas/

» without limits; seeming to have no end FSfRHY; Folkd

AY



Translation Exercises

ZH (701-762) , BEUFHERIREENIFA.

LiBai, one of the most famous poets in Tang Dynasty, was born in 701 AD and died in 762

AD.
ZHESRNFE, —ELET KEBNTFIR.
Having rich imagination, Li Bai created a large number of wonderful poems throughout his

life.
BENFII USRS AE T EERNSN,; RINEREZPEAMKRIEEZERMBAYIF.

His poems had a great influence on the poets after him. Even now, many Chinese people

still enjoy reading his poemes.



Translation Exercises

- BENFERYLUEHNS AFE TEENEN, BMERSTEAKRIEE
EWRBAYIT.

* His poems had a great influence on the poets after him. Even now, many

Chinese people still enjoy reading his poems.

. FENTREEHENENT SMES, RREMHRGEF N E
BERERS.

-

e Asanimportant part of Chinese and world cultural relics, Li Bai’ s poems

have been translated into many languages.



